THE WORK OF ART AND THE SPECTATOR 


--The psychophysical response of every spectator who appreciates 
aesthetically a given work of art is the same. 


--The psychophysical response of every spectator who appreciates 
aesthetically a given work of art is unique. 


--Is it necessary to know what percentage of the stimuli that 
were instrumental in the form-ation of a given work of art 
are known in order to regard that work of art as an end unto 
itself? 


--Some spectators are physically and/or psychically prevented 
from regarding works of art as ends unto themselves. Some 
spectators who are capable of appreciating aesthetically works 
of art are not interested in doing so. 793-794 


--A spectator who is interested in and capable of appreciating 
aesthetically a given work of art can be prevented from doing so 
given his physical relationship to that work of art. (Part I) 


--A spectator who is interested in and capable of appreciating 
aesthetically a given work of art can be prevented from doing so 


given his physical relationship to that work of art. (Part II) 799-800 


--A spectator who is interested in and capable of appreciating 
aesthetically a given work of art can be prevented from doing so 
if anything is added to that work of art. ~~ 803 
--A spectator who is interested in and capable of appreciating 
aesthetically a given work of art can be prevented from doing 
so if anything is subtracted from that work of art. ——————_" 805 


--A spectator who is interested in and capable of appreciating 
aesthetically a given work of art can be prevented from doing 
so if the components thereof have been re-arranged or re- 
emphasized in a manner not intended by the creator of that 
work of art. 





